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HannoHa/ibHbIe M TPAHCHALMOHAJIbHBIE NPeleeHTHbIe (heHOMEHBbI
B AHIIMHCKOM JIMHIBOKYJIbTYpe

Annomayun. B dannoil cmamve paccmompenvl npeyeoeHmuvle QeHoMeHbl, Qurcupylowue yeHHoCmu
AHMULICKOUL  IUH2BOKYIbMYPLl. B x00e  uccnedosanus — npeyedeHmnozo  (peHOMeHa — AHeIULCKO2O0
JIUH2BOKYILIMYPHO20 NPOCMPAHCINGA  BbISIGIEHbI  HAYUOHANbHbIE U  MPAHCHAYUOHATbHBIE —HNpeyedeHmuble
gernomenvi. Ocoboe guuManue yoenrsemcs MmpaHCHAYUOHATbHIM NPeyeOeHMHbIM (PeHoMeHam, ba3upyrowumcs
HA aHMUYHOU MUGOIO2UY, penucuu, MONOHUMAX, KYJIbMYPHOU JICU3HU, JUMEPAMYPHLIX NPOU3EEOCHUSIX,
nPOU3EEOEHUSIX OPY2UX BUO08 UCKYCCME, UCMOPUU U NOTUMUKE.

Knroueevie  cnoea:  npeyedenmuolii  (PeHOMEH,  HAYUOHAAbHOLLIL — NPeyeOeHmHblll  (eHoMeH,
MPAHCHAYUOHATILHBLU NpeyeOeHMHbLI (heHOMEH, KOHYEnm, npeyeo0eHmHoe umsl.

JlroOo#i mpeneneHTHbIH (eHOMeH (UKCUPYET LEHHOCTH TOM MM MHOW KyJbTypbl. OHHM NPEICTaBISIOT
co0oil BepOajJbHbIE EIUHUIIBI, XapaKTepU3YIOIIMECs HaJIWYMEM aCCOLMATHBHOTO IOTEHLMANa, KOTOPBIH
OTHOCHTCSI K KOTHUTHBHBIM CTPYKTYpaM 4ejoBeKa. B KOHKPETHBIX BepOaju3alusIX aKTyaln3upyrTCs JHLIb Te
Tpere/IeHTHbIe (PeHOMEHBI, KOTOPbIE CYIIECTBEHHBI JJIsl JAaHHOW CUTYalllH, YTO MOATBEPKIACTCSI KOHTEKCTOM.

Crneun¢uka HalIM4usi TOrO WM HMHOTO TPH3HAKa B CTPYKTYpEe KOHILENTA OIPEAENSeTCsl KyJIbTYpOi
coobmectBa. CTpyKTypy KOHIENTa COCTaBISIOT COAEpXKaHWE, OOBEKTUBHOE OKPYXKEHHE, YCIOBHA
ynorpeOiieHuss B ANUCKYpce, CyOBEKTHBHBIE accommanuu. IlepBele TpH COCTaBISIOIUX OOYCIOBIICHBI
¥ KOHTPOJHPYIOTCS KyIbTYpoH, oOecneunBaromeii OOIMHOCTh 3HAHWHM, MPENCTABICHHA W BO3MOXHOCTH
B3auMoONoOHNMaHus. [locae NI KOMIIOHEHT BBIPAXAET CTENEHb TBOPYECTBA HHIUBHIA.

B xome wuccrnenoBaHUs MpELEJEHTHOT0 ()EHOMEHA aHIVIMHCKOIO JHMHIBOKYJIBTYPHOTO COOOIIECTBA
yZlaJIOCh BBISIBUTH HAIIMOHAIBHBIE X TPAHCHALMOHAJIBHBIE MPELIEACHTHBIE ()EHOMEHBI.

HaHHOHaHbele MpeUEACHTHBIC (beHOMeHbI - 9TO BepGaanble CANHHUIIbI, HU3BECTHBIC BCEM
NpeACTaBUTCIISIM  HAIMOHAJIBHOI'O JIMHIBOKYJIBTYPHOT'O COO6LLICCTBa, IIOCTOSIHHO yHOTpe6HHeMbIe B pcuu,
HMCHOIINC HAITMOHAJIBHO HeTepMHHHpOBaHHbIﬁ HWHBApUAHT BOCIIPUATHA.

TpaHcHaumoOHaNbHBIE MpELEIeHTHBIE (EHOMEHBI - 3TO ()EHOMEHBI, W3BECTHBIE MPEACTaBUTEISIM
HallMOHAIBHBIX KYJBTYP, KOTOpBIE OOJIAJAlOT SHIMKIIONEANYECKMMU 3HAHMSAMH, BKIIOYas TaKKe 3HAHUS
0 JAPYTHX JIMHTBOKYJIBTYPAaX, IIPH 3TOM HallMOHAJILHBIA KOMIIOHEHT HHBapHaHTa BOCIIPUSTHS MUHUMUA3ZHPOBAH.

TpaHcHanMOHATBHBIE TpEHENCHTHbIC (EHOMEHBI YIOTPEOISIOTCS B pEeYM M HMET olmue s
HECKOJIBKUX (B HAIlIEM CITy4Jae aHTJIMHCKOW M PYCCKOIl) IMHTBOKYJIBTYPHBIX OOITHOCTEH WHBAPHAHT BOCIIPUATHS.
[IpenenentHble peHOMEHBI MOTYT NPU3HABATHCA TPAHCHAIIMOHAIBHBIMH JIMIIb B CIy4ae IOJIHOTO COBIAJCHUS
COZIEPKATENbHON CTPYKTYpBI KOHIICTITA.

TpaHCHAUNMOHATIBHBIMU AHIVIMHCKUMH HpELeeHTHBIMI ()EHOMEHAMHU SIBIIAIOTCS: aHTHYHAs MHQOIOTHS
(c mogrpymmamu 60TH, MU(HUYECKHE CYIIECTBA, MCTOPUYECKHE JMYHOCTH); PElMHrusl (MOATPYNIBI: CyeBEpHs,
XPUCTHAHCTBO); TONOHUMBI (TIOATPYNIBl  BKJIIOYAIOT  YUPEKIECHUS, TOpoja, CTPaHbl, HApOJHOCTH,
JOCTOIIPUMEYATENbHOCTH); KyJIbTYpHAas JKU3Hb (IMOATPYIIIBI: WUIPHI, 30pPOBbE, TOProBas Mapka, TPaHCIOPT);
JIUTEpaTypHBIE MPOM3BeAeHUs (C MOATrpyNIamMu (ONBKIOpP, MPO3a); NPOU3BEACHHS APYIMX BHUJIOB HCKYCCTB
(moxrpynmel  BKJIIOYAIOT JKUBOIUCH, KWHO, TaHEL, CKYJIBNTYPY, apXHUTEKTypy); HCTOPHS W MOJHMTHKA
(c moarpynmaMu CTHIIb: HCTOPUYECKHE AEATEIH, OpPraHU3alny, ONUTHYECKas! CUTyanus, Boopyskenue) [1].

Tak, B BeickasbBanud «Then there was a smith, a small, wiry man of thirty - five, with arms like a Titan
and a face that was expressive of a goodly humor, whether it was very brilliant: or not — the village smith, as we
used to call himy» [2] mpucyTcTBYeT TpaHCHAIIOHAIBFHOE TIperieieHTHOe uMs «Titany.

OHO OTHOCHUTCS K aHTTIMHCKOMY MEHTAIIbHOMY KYJIBTYPHOMY HMPOCTPAHCTBY U ONPENEISIETCS CIEAYOIUM
obpazoM: a) a person of great strength, importance, size, cleverness; 6) in Classical Mythology, the gods who
ruled the universe until the Zeus became the most powerful god [3]; B) any of the sons of Uranus and Gaea,
including Coeus, Crius, Cronus, Hyperion, Iapetus, and Oceanus; r) The Titan-Helios [4].

[TpenenentHoe umst «Titan» BOCXOANT K JpeBHErpeueckoil Mudonoruu, rae Turanel — CBIHOBBS YpaHa
u len, Ooru, moBepKeHHbIE 3eBCOM; B Oosee mo3aHuXx Mudax THUTAHOB OTOXICCTBISIOT C TUTAaHTAMU.
CrenoBarenbHO, IMOSBISIOTCS TakWe IPU3HAKH, KaK «OTPOMHBIH pa3Mep, pocT, Moulb, cuiay. CopepxaHue
KOHIIENTa, CTOSAIIEr0 32 TPaHCHAMOHAJIBHBIM IIpEleleHTHBIM HMeHeM «Titan», MOXXHO IIPEACTaBUTh
ciepyronmM obpaszom: person of enormous strength, person of great size, person of great importance, person
of great cleverness, person of great power, (class, myth.) ancient god; son of Uranus and Gaea, Helios.

B naHHOM BBICKa3bIBAHMH aKTYJIM3UPYETCS TaKOM NMpH3HAK Kak «person of great strengthy, octanbHble
XapaKTEPUCTHUKH MPELEICHTHOTO UMEHH OCTAIOTCS, «B TEHI»: TepOoil MalleHbKoro pocTa (small), ciaemoBarensHo,
HE MOKET COOTBETCTBOBATh TAKOMY IIPU3HAKY «THTaHa», KAK OTPOMHBIN POCT; Tepoil — MPOCTOH Ky3Hel, T.€. He
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MPeTeHIyeT Ha TO, YTO OBl OBITh OOTOM; TI0 CBOMM YMCTBEHHBIM CIHOCOOHOCTSIM OH Takke He reHui (face that
was expressive of a goodly humor, whether it was very brilliant or not); mo-cBoemMy OJ0XEHHIO B 00IIeCTBE OH
HE MOXET ObITh BIMATENLHBIM, O Y€M CBUIIETEIBLCTBYET ero npo3suiie (the village smith).

KitoueBoil XapaKkTepHCTHKON, YKa3bIBaIOIIEH Ha CXOACTBO C TUTAHOM, SIBJISIETCS IIPUJIAaraTelibHOE Wiry
(>KMITMCTBIN, BBIHOCIUBBIN) U oOopot, with arms like a Titan, koTopoe W akTyanu3upyer MpeleleHTHOE UMs
«Titany» W cTosIIME 32 HUM MEHTaJbHBIE CTPYKTYphl. YIIOMHUHAaHHE XOTsI Obl OJHOTO aTpuOyTa MJM IpHU3HAKa
npeueaACHTHOIO UMEHU IPUBOAUT B IleﬁCTBHe MEXaHU3M aKTyaJIu3alru BCEro O6'I)eMa 3HAHUU U Hpe}lCTaBJ’leHl/Iﬁ
0 JaHHOM (peHOMEHe, MTPU ITOM, OJHH M3 HHX HAXOAATCS B LCHTPE U SBISIOTCS KIFOUYEBBIMH ISl HOHUMAHHS,
JPYTHE — OCTAIOTCS «HEBBICBEYCHHBIMID).

K cnenyromemy TpaHCHALMOHANEHOMY MpELEACHTHOMY (EHOMEHY OTHOCHTCSA «Satyry», Hampumep,
B KoHTeKcTe «Then there was like... — a small misshapen, dirty-faced lad, whose coat was three, and his trousers
four, times; too large for him — hand-me-downs from some mysterious source; immensely larger members of his
family, I presume. He had a battered face, such as you sometimes see given to satyrs humorously represented in
bronze, and his ears were excessively large» [2].

[IpenenentHoe MMs «Satyr» BOCXOAWUT K APEBHEPUMCKOW MHQOJIOTHH, YTO IOATBEPXKIAIOT JaHHbIE
cinoBapeii: «Satyr 1. Class. Myth, one of a class of woodland deities, attendant of Bacchus, represented as part
human; part horse, and sometimes part goat and; noted for riotousness and lasciviousness; 2. A lascivious man,
lecher; 3. A man who has satyriasis» [4].

CojeprxaHie KOHIIENTA, CTOSIIETO 3a MPEIECHTHBIM HMEHEM «Satyr), MOKHO MPEICTABUTh CIICIYOIIHM
obpazom: (dass: - myth.) woodland deity, part human, part goat (horse), attendant of Bacchus, riotous, lascivious,
a lascivious man, lecher, a man who has satyriasis.

WHBIME clTOBaMH, NPELIEACHTHOE UMs «Satyr» XapaKTepU3yeTcsl HATMYUEeM TaKUX MPU3HAKOB, KakK JIECHOES
0o’kecTBO, IEMOH W3 CBUTHI baxyca, HAIOJIOBHHY YeJIOBEK, HAINOJOBHHY KO3eJ, IIyMHBIH, pa3ryJbHBIH,
cmagocTpacTHelil. OAMH W3 SAEPHBIX KOMIIOHEHTOB 3HadeHHs (attendant of Bacchus), B cBoio ouepens,
XapaKTepHu3yeTcss HaIW4UMeM Takux JU(depeHIHalbHbIX MPU3HAKOB, KaK M30HTHIA, MOTpPEHAaHHBINA, MOMSTHINA
(o muie) (battered face) BcieacTBHE YpEe3MEPHOTO 3IOYMOTPEONICHUS CIMPTHRIM. MTak, ciemayeT 3aMeTUTh, 94TO
B KOHKPETHOH BepOajM3alliyl dYacTO aKTyalM3UPYyIOTCS HE sjaepHble, a nepupepuiiHble 3HAYCHUS
COOTBETCTBYIOIIUX HNPEUCACHTHBIX (l)eHOMeHOB, KOTOpbIE, TEM HE MCHCC, SABJIAIOTCA PCEICBAHTHBIMH JISA
IIOHHMAaHUs BCEIrO BBICKA3bIBAHUS.

Hamu BBIACJICHBI WU JPYTHUC aHTJIUICKUEe TpaHCHAIUOHAJIbHBIC MPCLCACHTHBIC (l)eHOMeHbI aHTUYHOU
MH]OIJIOTHH, OTHOCAIINECS K HCTOPHYECKUM JHYHOCTsIM: «Spartan, Gordius» (Kurelovich listened to it all like
a grave, kind father, untying many a Gordian knot with his new found strength and understanding);
«Michelangelo» («Miss Dietrich was the kind of teacher who brought; the best in her students — but their own
best, not anybody else's copied best. For anybody else's best, great though it might be, even Michelangelo's
wasn't enough to please Miss Dietrich dealing with the creative impulses of young men and women living in an
American city in the Middle West, and being American») [5]; «Attila» (Frey for his part was ensuring for
himself, like some petty Attila the company of ten thousand spirits of men when he himself should pass on to
whatever he thought lay beyond the grave. Attila also «Attila the Hun» - king of the Huns (an ancient people
from Asia) who attacked and succeeded in confronting part of the Roman Empire. He is usual thought of as
a cruel and violent man) [3]; «Amazony» (Bill made it seem terrific, and the Amazon seemed impressed «one of
a fabled tribe of female warriors in South America: 4 (often l.e.) a tall, powerful, aggressive womany) [4];
«Pharaoh, Solomony (Old Mister, he lived there like Pharaoh and Solomon, mighty splendid and fine. He had his
flocks and his herds, his butler and his baker; his fields ran from the river to the woods and back again») [6].

CMbICTIOBast TPYIIA «aHTHYHAsT MU(OIOTUS» 3HAYUTEIBHO IMIMPE MPEACTABICHA TPAHCHAILIMOHAIBHBIMH
OpeLeIeHTHBIMH  (DeHOMEHaMH, 4YTO OOYyCJIOBJICHO OOIHOCTBIO  (oHIAa MH(DOJOTHYESCKUX  3HAHUIA
Y TIPEJICTABIICHUH B Pa3HBIX JIMHIBOKYJIbTYPHBIX COOOLIECTBAX.

[Tpumepom mperieseHTHOTO (PEeHOMEHA PENUTUH, B3SATOTO W3 bubnmm, sBiseTcs Beicka3biBaHme «But Jim
just grinned at him; and in a moment said: «I guess we'll have to sleep you out in the garage. Bob Merrit is in
town, you, you or if you like, there's a nice room at Mrs. Parker's across the street, and she'll be glad to have you.
Joe looked rather uncomfortable at the mention of Mrs. Parker's name...Kate saw his expression and laughed,
poking him in the ribs with her big finger: «Ho, ho, ho, ho, hoi You see what you're in for, don't you?
The prodigal son comes home and we give him his choice of Mrs. Parker or the garage! Now is that life, or not?»
[6] rme ucnonb3yercs npereneHTHbIH (eHomeH «prodigal sony». JlanHbli mpeneneHTHbI (peHomeH «prodigal
sony» oIpezessercs ciaeqyomuM obpasom: «a figure in a parable of Jesus a wayward son who squanders his
inheritance but returns home to find that his father forgives him» [4] (often humor), a person who leads a life of
careless wasteful spending and perhaps immoral pleasure» [3].

Hcxoms w3 TpeACTaBICHHOTO, TpEleNeHTHBId (QeHomeH «prodigal son» WMeeT  Takue
mudepeHnraIbHble TPU3HAKH: «YSIOBEK, BEIYIINA Mpa3THBINA (PaCTOYUTENBHBIN) 00pa3 KU3HI»; «IEeTIOBEK
(pOICTBEHHUK), BEpHYBIIMKCS IOMOW W3 [aNbHEH IMOE3IKW»; «UENOBEK, IPHEXABIIHN TMOCIE JOJITOro
OTCYTCTBHS»; «UENOBEK, IIOJNyYMBIUMH MPOIICHHE»; «YEIOBEK, PACKasBIIMHCI B CBOEM IIOBEICHHNY.
B yka3zaHHOM BBICKa3bIBAaHHU aKTyalH3HPYyeTCs IPHU3HAK «POACTBEHHUK, BEPHYBIUMICS, JOMOI MOCIE TOITOro
OTCYTCTBHS.
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B BrickasbBanuu: «The air tightened as Kurelovitch loomed there, this sad proletarian hero, stooped and
gaunt with his many cares: Finger-deep hollows were on his, cheeks, and, with his blazing eyes and strong
mouth, he seemed like some ascetic follower of the warrior Mohammed» ynorpe6msiercsi TpaHCHAIIMOHAILHOE
npenenentHoe umst «Mohammed», umeroriee peiauruo3Hyto okpacky: «Mohammed-Muhammad (5707-632) an
Arab holy man and the originator of Islam, born in Mecca, to whom God told many things which are recorded in
Koran» [3]. CnenosateinbHo, BblpaxkeHue «ascetic follower of the warrior Mohammed» (nocnenoBarens
Myxamena) Oyner uMeTh Takue nuddepeHnmanpHple NpU3Haky, Kak «asceticn, «Muslim», «prays five times
a day», «goes to the holy city of Mecca», «Araby», «warrior», «terrorist», «member of the organization Islamic
Jihad». AkTyanbHbIMH JUTS JAQHHOH BepOau3aliy SBJISIOTCS MPU3HAKK, OCHOBAHHBIC HA BHELIHEM CXOJICTBE
(stooped, gaunt, finger-deep hollows on his cheeks, blazing eyes, strong mouth) m kauectBax Xapakrepa
(stubborn, believing in his aim, devoted to the highest ideals).

bubnus siBaseTcss caMbIM LIUTHPYEMBIM HCTOYHHKOM B MHpE, CIIEI0BATEIbHO, PELeIeHTHbIe ()eHOMEHBI,
OCHOBaHHBIE Ha BrUOJIeHCKOM CIOXKeTe, TaKKe TPAaHCHAIIMOHAJIBHBI.

IIpumepom TononmmMa ciyxur «Broadway» («He stood on the corner of Broadway and Forty-second
Street) [7], Gypsy (Of course, most of the things was sent off by train, and we was to follow the car, but there
was a lot of luggage all the same, just like gypsies we were, all packed in with a kettle and I don't know what
else), he was dark Spanish way, Riviera party, Eton, Oxford, Ascot, Cannes, Riviera, Oxford tones, Oriental
look, Tower of London, Ritz.

Kak yxe ObUIO CKa3aHO, JIMTEPATYPHBIC MPOU3BEJCHUS, TAKKE SBJSIFOTCS TPAHCHAIIMOHAIHHBIMU
npeleAeHTHBIMU (heHOMeHamu. Hamu mpencraBieH npumep u3 Qonbkiopa, cka3ku. Cropa Mbl OTHOCHM
npeneneHTHI GeHomen «Jolly Roger» («Here we are, out here on the hounding main or mighty near it. This is
as good as any craft, this old shop. Ease the: thing around and hoist the: Jolly Roger, and I'll sail you up to White
Plains») [2], genie («Hello» said Charley Craddock, appearing like a genie from nowhere) [8]. Scheherazade,
gnome, dwarf, Santa Clause (Mr. Merrit would, «turn up» every two or three months like a benevolent and ruddy
Santa Clous, making his jolly little jokes, passing: out his fat cigars, putting his arm around people's shoulders-
in general, making everyone feel good [7]). Tak, xontekct «I had received from the president of this very
organization- a most eager and ambitious and distressing example of that American pseudo-morality which
combines a. pirate-like acquisitiveness with an inward and absolute conviction of righteousness - was that while
he wanted something new in fiction, something more virile and life-like than that «Mush» [2] comepxur
npeneIeHTHbIH peHoMeH «pirate-like acquisitivenessy.

JaHHBIA TpelieieHTHbI (EHOMEH aKTYallM3HPyeT NPEICTaBICHHS O MEPCOHAKAX MNPHKIFOYCHUCCKUX
POMaHOB M KMHO(GMIbLMOB — NMHUpaTax, U MMEeT clienyromiee: cioBapHoe TonkoBaHue «Pirate (esp. formerly)
a person who sails the seas stopping and robbing ships at sea. Pirates speak roughly, drink a lot, esp. rum and
have a parrot on their shoulder. They sometimes wear a black patch over one eye and have a wooden leg. They
also use phrases which; are connected esp. with pirates e.g. «shiver me timbers» (used; as, a phrase showing
great surprise)» [3]. CpaBHeHHE aMepHKAaHIIEB C MUpaTaMH MPUIMUCHIBAET UM IHUPATCKOE KOPBICTOIIOOME
U CTpeMJICHHE K Ha)KHMBE, YTO, B II€JIOM, HOCHT HEraTHBHbBIA Xapakrep. Kpome storo, ymomoOnenue nupatam
IperoiaraeT HCIoIb30BaHUEe MUPATCKUX METOOB, T.€. pa300s, IpadUTEIbCTBA.

IIpumepoM mpo3bl SABISAIOTCS:

- asmop, Hanipumep, Shakespeare, Dante, Honore de Balzac (There were clerks and shop girls old fellows
who might have stepped out of the pages of Honor e de Balzac [9];

- nepcoHaxc, NaHHAs TOATPYIIA MpeacTaBlieHa npereaeHTHbM hernomeroM Tom Sawyer (I'm not Tom
Sawyer-I wasn't looking for anybody to paint the fence, Watson, Pantaloon, Romeo (he had passion of Romeo in
the body of Toby Belch), lago, Desdemona, Falstajf, Sherlock Holmes, Paolo Malatesta. B Bbicka3bIBaHWH
«Over his head a nine-foot kitten played with a monstrous spool of red thread. A gigantic eagle slowly flapped
its wings. Gargantuan tooth-brushes appeared like solemn portents in the sky» [7] HanmuecTByeT npeneneHTHBIN
(eHOMEH, KOTOPBIA BOCXOOUT K JIMTepaTypHOMY mepcoHaxy (Gargantua. JlaHHBIN mpeneaeHTHHIH (eHoMeH
orpeziensieTcst Kak: «an amiable giant and king, noted for his enormous capacity for food and; drink; in Rabelais
Gargantua and. Pantagruef. IlpowsBogHOoe OT HEro mpuiaraTeJbHOE HMEET CIEAYIoLIee OIPEACICHHUE:
Gargantuan — gigantic, enormous, colossal [4]. BaxxHo 0TMeTUTb, YTO Ha HACTOSIIUI MOMEHT IMPELEICHTHbIH
¢bernomen «Gargantuan» HaYMHACT OTAAIATHCS» OT CBOETO MCTOYHHKA M BOCIPHHHMACTCS, KaK CTEPEOTHIL,
HCTIONB3YIOIINICS 151 0003HAYEHHS BCETO OOJBIIOT0, THTAHTCKOTO;

- HazeaHue, IOATPYIIA BKIOYaeT npenencHreie peamensl Anthony and Cleopatra, Treasure Island;

- cumyayus, Hanpumep, Pygmalion and Galatea. «Obvious, my dear Watson!».

TpaHCcHaUMOHATBHBIE TPELEICHTHbIE (EHOMEHBI, OTHOCSIIMECS K CMBICIOBOH TpyIIe «INTepaTypHbIC
MPOU3BENICHUS», OCHOBBIBAIOTCS HA MHPOBOM JIUTEPATypHOM (OHIEC M HMEIOT OAWHAKOBBIC HHBAPUAHTHI
BOCHPHATHS B Pa3HBIX JIMHIBOKYJIBTYPHBIX COOOLIECTBAX.

Hanee HamMu NpUBEICHBI NPHMEPHl TPAHCHAIMOHAJBHBIX IPELEACHTHBIX ()CHOMEHOB IPOU3BEICHUS
JIPYTUX BHIOB HCKYCCTBA:

a) JrcusonUCh, HaIIpUMep, mpereacHTHe peHoMen Italian Madonna (she looked like Italian Madonna),
the creator of Girl before a Mirror and Guernica (There, filling the horizon like Neptune risen, crowned with
limeweed, alabaster, coral, paint-brushes clenched like tridents in horn-nailed fists, and with fishtail vast enough
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to fluke summer showers out over all Gibraltar- who else but the creator of Girl Before a Mirror and Guernica?
[5], pre-Raphaelites, El Greco, fat merchants that Rubens painted, Chardin's Benedicite, Monet;

0) xkuno, nHanpumep, American Western films («Stand still! Put your hands on your head!». Perhaps some
unconscious memory of American Western films that he had seen long ago, in the days of Weimar Republic,
prompted Dexter to give that order, Titanic, Mr. Bean,;

B) ckynvnmypa, Haripumep, the Psyche in Naples;

r) maney, Hanpumep, Pavlova. B xontekcre «Yes, but I'm no Pavlovay, said Celia asshe silenced the
radio. «And besides, it's time for a drink» wucnons3yercs mnpenenentHoe ums «Pavlova», koropoe
NepBOHAYAILHO NPHHALIEKATIO PYCCKOMY MEHTAJIBHOMY NPOCTPAHCTBY. 3aTeM, B pe3ysbTaTre YHOTpeOIeHHs
B OoJiee IIMPOKHX KYJBTYPHBIX TpaHUIAX, CTal0 TPAHCHAIMOHAJBHBIM: IpeleAeHTHoe wums «Pavlovay
ompenersercs cuexyromuM oopazom: «Pavlova, Anna (1885-1931), a Russian Ballet dancer esp. remembered for
her dancing of the Dying Swan. She is considered by many to have, been the world's greatest ballet dancer» [3].
Hpyrumu  cioBamu, mpeueneHTHoe wuMsi «Pavlova» BbeICTynmaeT B KadeCTBE WMEHH-CHMBOJIA, KOTOPOE
akTyanusupyeT auddepeHInanbHpIii NPU3HAK «XOPOMIKi TaHIOp (TaHUOBHIKIA)Y. DYyHKIUOHUPYS KaK HMS-
CHMBOII, TipeneieHTHoe uMst «Pavlova» tepsier yacte 3HaueHui (a Russian Ballet dancer, dancing of the Dying
Swan) u npuobperaet Oosnee obiee 3HaueHKe, YeM ucxoaHoe (the world's greatest ballet dancer - good dancer).

[TpumepaMu TpaHCHAIMOHAIBHBIX NPELEICHTHBIX (EeHOMEHOB U3 cdepbl HCTOPUM U  TOJIUTHKH
SBJIIFOTCA:

a) ucmopuueckue desmenu. K maHHOH rpymmne oTHeceHbI mpetieaeHTHbIN Gpernomen Captain Cook, George
Soros, Napoleon (It is Napoleon speaking to his troops before the pyramids «Soldiers, forty centuries are looking
down at you» [6], Lenin, Mrs. Thatcher;

0) opeanuzayuu, nanpumep, Mafia, Masonic order. B BeickaspiBannu «One could behigh in the Hundred
Club or low down in the Hundred Club it had almost as many degrees of honor and of merit as the great Masonic
order. But of one thing one could be certain: one must belong to the Hundred Club if one wanted to continue to
belong to «the Company» [6], ucnonp3yercs mpeneneHTHBIH (eHoMeH «Masonic order», OCHOBaHHBIH Ha
ucropuueckoMm Qakre. JlaHHbIA npeneneHTHbIH GeHoMeH «Masonic order» UMeeT clieylollee TOJIKOBaHHUE:
1) secret or facit brotherhood; fellowship, fundamental bond or. Support; 2) (cap.) the principles and institutions
of Freemasons» [4]. Ilpeuenentnsiii deHomen «Masonic order» XapakTepu3yeTcs HaTUYHMEM TaKUX
Ju(GepeHIMaIbHbIX PU3HAKOB, KaK «CEKPETHOE OOIIECTBO», «OOIIHME IEHHOCTHY», «IOIJICPIKKA UICHOBY,
«CEKPETHbIE OII03HABATEIbHBIE 3HAKNY, «PA3BETBICHHAs CUCTEMAa), «BJIACTHY, «BBICHINE CJIOH OOIIECTBaY.

Takum 00pa3oM, B aHTIIMHCKOM XY/IO’KECTBEHHOM [HMCKypCE NPHCYTCTBYIOT KaK HalMOHAJbHBIE, TaKk
Y TpaHCHAIIMOHAIbHBIC NpeLe/IeHTHbIe ()eHOMeHbl. HarroHaipHble IpereeHTHbIE ()eHOMEHBI OCHOBBIBAIOTCS
Ha SIBICHUSX KyJBTYPHOH >KU3HH, JIHTEPATYPbl, UCTOPHH, IOJIUTHUKE, CAMHHUIAX $3bIKA, KOTOPBIE HMEIOT
HAIMOHAIIBHO-KYJIbTYPHYIO OKPACKY, XapaKTepHYIO TOJIbKO JJIsl AHTJIMHCKOTO JIMHTBOKYJIBTYPHOTO COOOIIECTRA.

TpaHCHAMOHANIBHBIC MpELEICHTHbIE (DEHOMEHBI 0a3MpPYIOTCS Ha SBICHHUSAX aHTUYHOW MudoOIOrUy,
MHPOBO# KJIACCUYECKOU JTUTEPATYPhl, PEJIMIHU, KOTOPBIE XapAKTEPU3YIOTCS OOLIHOCTHIO MPEACTABICHUN O HUX
B Pa3HbIX KyJbTypax, T.e. OOLIHOCTBIO CTOSIIMX 32 HUMH SHIUKIIONEANIECKIX 3HAHHM.
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AbLIUbIH TUH260MIOCHUECMINOE2T YIITMMBIK HCIHE MPAHCYIMMbBIK npeyedeHmmik grenomenoep

bBepineen maxanaoa azviiutvii 1une60Ma0eHUCMIHIY KYHOBLIbIZbIH OeN2ietimin npeyedeHmmiK heHoMeHi
Kapacmulpoliean. AvliublH  JTUHSBOMIOCHUEmI  KeHICmIi2iHiy —npeyedeHmmiK — (QeHOMeHOepiH  3epmmey
0apulcblHOA  YIMMbLK — JICOHe  MPAHCYIMMbIK — NPeYyeOeHMmix — QeHOMeHOep  aHblKmanovl. AHMUKALbIK
Mmugponozusea, OiHOep, MONOHUMOED, MIOeHU oMmipze, a0ebu wwizapmanap, 0acka 0a oeHep MmypaepiHiy
WBIRAPMANAPYL, MAPUX JHCIHE CasicCamKa Heziz0en2eH MPaHCyImmylK npeyedeHmmix genomenoepee baca Koyin
ayoapuiiaobi.

Tyiiin  ce30ep: npeyeoenmmix (eHomeH, YAmmolK NpeyeOeHMmiK (eHOMeH, MPAHCYIMMblK
npeyedeHmmiK peHomeH, KoHYenm, npeyedemmix amay.

RESUME

A.R. Beysembayev, Doctor of Philological Sciences,
A.E. Karimzhanova
Innovative University of Eurasia (Pavlodar)

National and transnational precedent phenomena in the English linguoculture

This article examines precedent phenomena which fixed values of English linguoculture. In the course of
the research of precedent phenomenon of English linguoculture space national and transnational precedent
phenomena were identified. The national precedent phenomena based on phenomenon of cultural life, literature,
history, politics and language units. The transnational precedent phenomena based on phenomenon of antique
mythology, world classical literature, religion.

Keywords: precedent phenomenon, national precedent phenomenon, transnational precedent
phenomenon, concept, precedent name.
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Cayxu Kak 00beKT A3bIKOBOI'0 CO3HAHHA
B PYCCKOM M aHIIMICKOM JIUHTBOKYJIbLTYPax

Annomayun. Cmamvs nocesaweHa ONPOCAM U3YYEHUs CAYXA KaK peuesoco dHcaupd 8 pYCCKOu
U QHEIUUCKOU TUH2BOKYIbmMYpax. buliu uzyuensvl peuesvie JHcanpuvl, pabomvl HO A3bIKOBOMY COZHAHUIO, MEOPUU
u Kraccuurxayust cryxog u CniemeH, npeodiodCeHHble YYeHbIMU-TUH2BUCMAMU U ncuxonrozamu. Mamepuaiom
UCCIe008aHUL NOCIYHCUNIU CTYXU U CHIEMHU 2A3eMHbIX KONOHOK «Xoosam cayxu, umo ...» u «Gossip! Gossip!
Gossip!». Bvinu visenensl cneyu@uueckue napamempsbl JHCaupa Cryxu.

Knrouegvie cnoea: cnyxu, peuesoii yxcanp, cosHanue, TUH2B0KYIbIMYPA, A3bIK, 2a3emd.

Oobmenne Jroaeit mpeacTaBisieT co0oi OTpOMHOE KOMMYHHKAaTHBHOE IIPOCTPAHCTBO, B chepe KOTOPOTo
nuMeeTcsi OOJIBIIOE KOJIMYECTBO PEUYEBHIX JKAHPOB, TAKUX KaK IPYKECKHE Pa3rOBODHI, OOJNTOBHS, CIUIETHUYAHHE.
VccenenoBanue mociueIHero 3aciy’KUBaeT OTASIbHOIO BHUMAHUS, TaK KAK UMEHHO CIUIETHH U CIIyXH SBIISIOTCS



